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FREDDIE 
HUBBARD 


Freddie’s Heard 


Freddie Dewayne 
Jumped Off Quick 
Caught The Trane 
Freddie’s Heard 
Through Many A Word 
Bet You A Quarter 
That Thats Hubbard With Shorter 
Freddie Can Be Sharp 

And He Can Be Clean 

He Can Be Mellow 
Moodyroughsmoothandmean 
Freddie’s Heard 

Through Boocoo A Word 

What'd You Say 

Nigger Hubbard Can Play 

When Racing With Blakey 

The Suckers Got Shakey 

When Dolphy Remarked 
Freddie’s Trumpet Barked : 
Freddie Can Play ; ; 

Relate That To Some Red Clay ae DIS: 
Freddie’s Heard a PLES 
Through Plenty Some Word 
Influenced By The Main 
Music Vein Of Coltrane 
Some Trumpets Dance 
Some Trumpets Race 
Freddie Can Fly 

And Take You To Space 
Freddie Hubbard Can Play 
Any Week Of The Day 
Cause Freddie’s Heard 

Like An Innovative Word 
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We build on the one premise. . 

“that by producing your own 

talents, you control your‘own. 

resources and gain control of” 

your destiny: You create alter: 

> natives of reality where you have 
|. ditect influence on results. 


Within Black music we seethe 
cultural seeds of survival... From 

this rationale we proceed, even. 
if above the horizon of your. 
present mentality, for we know 

_ that whenever you hear music’ és 
~- that raises your level of con- Bes i 
ny pe OT GEORGE SIMPSON | 
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© Yet so many people are standing 
‘still waiting TOF: “that lucky : 
break or one hig win,” (the SBA 
joan / (the right fIME, Obs as, 
” Add your awn excuse and call: 
it your “reason” OF read this 
magazine and find many small 
"organizations surviving through 
unity of purpose, Black Fire 
_ distributors/magazine Is but one 
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The Sight of Beauty. 


uae BS 


But the world had heard an 
did not listen before, Before » 


Eric Dolphy, the music sounds _ 


The Arm Thrust Itself Through The Dry-Baked Earth 


Its Fingers Moved And Reached Towards Space 
And Searched Like Eyes, In Far Places For 


The Arm Twisted And Turned With Lightning 
Imperativeness As If To Reach The Point 

Of The Borders Of The Days That Touch 

Each Other On The Rim Of The Precision-Discipline. 
. . Suddenly The Arm Played Music Sounds 

The World Had Never Heard Before, . .* 


ee oe 
arinct.. .flute. . 


alto sax. . .bass cl 


of Lester Young, Charlie Parker | 
and Dizzy Gillespie were going 
outside to bring the music home, 
back to the drummer —The | ~ 
Messenger. They kept thesound — 


alive. Dolphy, like John Col- 


trane, was in that vanguard of | | 


“new Jazz” musicians who 


sought to bring jazz to. another _ 
| Mever stop 


level, separating it from the 
Westernized styles of the 30’s 
and early 40’s — The Swing 
Era. 

Their music was virtually ig- 


nored for the same reasons that 


many blues tunes were seen as. 


“so filthy as to be unprintable.” 


The sound {although it mani- 
fested the Western world’s in: 
fluences) was foreign and crude- 


to the Western ear. Critics, out | 
of ignorance or choice, failed 


to hear or deal with the histori- 
cal and cultural development of 
a music. 

The fact that the religious, blues 
and jazz music of the Black man 
in America has its origins in 
West Africa is significant. There- 
fore, the “new music” should 
have been and must be dealt 
with or defined to a greater 
degree from the West African 
system or music scales, Instead, 
the critics labeled the music as 
“anti-jazz,” uniformly thin,” or 
simply “lacking in discipline.” 


| The strength of Dolphy’s music was 


so forceful and moving that it 
took Trane’s playing style from 
one phase to another. Both mu- 
sicians were close friends and in 
their exchange of warmth and 
energy, Trane’s music was strongly 
influenced by Dolphy. Coltrane 
has not been succeeded by any 
saxophonist since he left us 
physically in 1967. The creative 
force lives! Eric Dolphy died of 
a heart attack on June 29, 1964, 
in Berlin, Germany, 


i ys 

| ticing, producing new sounds. 

| Eric Dolphy knew that in jazz 
—in music — there is a crea- 

| tive force, another level beyond 
other levels. He once told Mingus: 
“You’ve got to play. There are 
some peaple out there listening. 

| Somebody cares.” 


*Poem excerpts taken from “The Arm” 


from Sun Ra’‘s book titled 
“The Immeasurable Equation.” 


Mal Watdron with Eric Dolphy & Booker Ervin. 


Yrnette Coleman. Double Quartet . Atlantic. 1364 

Eric Dolphy. Here & There. Prestige, .7382 

Eric Dolphy. Conversation. APM, 308 

Eric Dolphy, Out To Lunch. Blue Note, 4163 

Erie Dolphy & Latin Jazz Quintet. aribe, New Jazz. 8251 

Eric Dolphy, Out There, New Jazz. 8252 

Eric Dolphy, Outward Bound. New Jazz, 8236 

Andrew Hill, Point of Departure. Blue Note,..84167 

John Lewis Present. .Jae7 Abstractions. Atlantic, .1365 

Ken McIntyre. .Looking Ahead, .New Jazz. 8247 

Oliver Nelson, .Straight Ahead. New Jazz, 8255 

Oliver Nelson. Screamin The Blues,.New Jazz. (8243 | j 

Max Roach. Percussion Bitter Sweet. Ampulse. .8 Mite? : 

Kurt Weill, Sextet Of Orch. USA. Mack The Knife, Victor, 3498, 
. John Coltrane, Historic Performances. .Volume “} ay! 

Eric Dolphy. .lron Man, .Douglas, 11853) 64 feta " ; 3 ‘s 

Charles Mingus. Town Hall Concert No. 1. .Mingus. .005. ./64," : 

Eric. Dolphy. .Memorial Album. .Prestige. 7334, [61 : 
_Eric Dolphy. ;At The 5 Spot No. 2. Prestige, 17294. ./61 

Eric Dolphy. -Last:Date. .Lintelight. 182013, 6/2/64; °~ 

Charles Mingus. The Great Concert .Anierica. ,003/4/5¢ 

Gil Evans... Individualism Of. .Verve. .8555. 416/64 ity 

Freddie Hubbard. .The Body & The Soul. Ampulse. 38: 3}8/63'2' . 

Charles Mingus, Mingus. Impulse. .54. .1/20/63 ; EAS Diy aey 

John Lewis. Orchestra USA. .Colpix. .448, “V/12/63" = Ss , 

John Coltrane. Impressions. .[mpulse, 52.1 1/5/61 5 

john Coltrane. .Live At Village Vanguard. ,!mpulse, 10.311 

Eri¢ Dolphy. .In Europe No. 3. Prestige... 7366. 9/8/61: 

Eti¢ Dolphy, .In Europe No. 2. .Prestige...7350. 19/8/61 

Eric Dolphy. .In Erirgpe No. 1...Prestige. .7304. 9/8/61 
-. Eric Dolphy. At The 5 Spot.',New Jazz: 8260: .7/16/6\s 


Whe Quest..New, 


eri 


Ron Carter. Where. New Jazz. 18265. .6/20/61 

John Coltrane. -Africa Brass. Impulse. .6. .6/7/61 

John Coltrane. The Coltrane Legacy. Atlantic. 1553. .5/25/61 
John Coltrane. Ole. ‘Atlantic. .1373. 5/25/61 


George Russell. ,Ezz-thetics,Riverside. .9375. .5/8/61 

Booker Little, Out Frant. .Candid, 8027, .3/17/61 

Oliver Nelson. .Blues & Abstract Truth. .lmpulse. 5..2/23/61 

Abbey Lincoln: Straight Ahead. Candid. .8015. 2/22/61 

ric Dolphy. .Far Cry. New Jazz. 8270. 12/21/60 

Charles Mingus, .Presents, Candid. 8005. .10/20/60 
fons Mingus. ’.Mingus. Candid, .8021. 10/20/60 


3 ups: 4/1916 


Charles Mingus. .PreBird, Mercury, .60627, 5/24/60 
Ornette Goleman, Twins. Atlantic, 1588. (5/22/59 
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“It you've never been exposed . ‘ gigi ® A Great — 
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to his hypnotism, now is the 
time.” 
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GILSCOTT-HERON 


THE FIRST MINUTE OF A NEW DAY 


Brian Jackson & The Midnight Band 
le. 
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Includes: NO SUCH THING AS SUPERMAN + 
PARDON OUR ANALYSIS (We Beg Your Pardon) 


I THE PYRAMIDS 
f VASSIME 


AMSTERDAM, NETHERLANDS 
(after concert) Nov. 1972 


listen to the music 
listen to the music | 
music that unites bodies 

music that unites souls 

such is their music 

you are away with someone 

listen not alone 

be far away 

forget all with the world 

forget not the world 

this is no illusion 

education of the soul 

they play to make music fire 

they play not because they are mad 
they play to make others mad 
ecstacy—surfeit—satiation 

they smile and go away 

we suffer—we suffered 

we thought our souls disturbed 
they played/to make the soul 

burst out of the body! 


IDRISSA ACKAMOOR; Chicago, Ill. B.A. in Music An- 
tioch College 1973, Visiting-Artist-in-Residence, Antioch 
Fall 73. Studied with Clifford King in Chicago, per- 
formed with Charles Tyler Quartet 1970, The Collective 
70-72, Cecil Taylor Black Music Ensemble 71-72, and the 
PYRAMIDS 72-73. Instruments: Alto & soprano saxophones 
& woodwinds, marimba, African drums and strings. 


sbmbe 


PYRAMIDS 
They Play to 


make music Fire, 


MARGO_ACKAMOOR; | Nashville, Tenn, Studied flute 
and dance from early age, enrolled Antioch College 1970. 


~ 


Performed with The Collective 70-72, The Cecil Taylor 
Black Music Ensemble 71-72, and the PYRAMIDS 72-73. 


Instruments: flute, piccolo, African percussions and dance, 


New Release “ 
KING OF KINGS ff 


3093-4 


Guest artists: Jerome Saunders, piano and 
percussion; Chris Chafe, cello. 


Vocals are by 


The Pyramids. 


HEKAPTAH; New York City. Hampton University, B.A. 


72, The Boston Art Ensemble 73, Andrew Cyrille, Milford 
Graves, & Rashied Ali in concert 72, Johnny Lytle 73, 
Cecil Taylor Black Music Ensemble 71-73, and the PYRA- 
MIDS 73. Helped organize Motivation Center For Expan- 
sion of the Arts 1972. Instruments: conga drum, osi drum, 
and African percussions, 


DONALD ROBINSON; |Bosfon, Mass. Studie: 
land Conservatory of Music, with Kenny Clark in Pe 
enrolled in Antioch College 1973. Has perform 
Frank Wright, Ray Stevens, Arthur Jones, Steve Po’ 
Black Artist Group, and the PYRAMIDS 72-73. 


KIMATHI ASANTE;| Ye 


tioch College 1970, Pe 
Music Antioch 1973. Performed with the Cecil Taylor Unit Art Ensemble—T. 


10-3 i] 
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PURAMITOS 


KART BES. 


llow Springs, Ohio. Enrolled 
tformed with Brute Force (B | 
ed Daniel) 68-70, recorded album wilt 


Atlantic Records entitled “BRUTE FORCE" 1969, ac: 
panied John Lee Hooker, Herbie Mann, 
Unit in concerts 69-72, The Collective 70-72, Cecil Tay 
Black Music Ensemble 71-72, and the PYRAMIDS 7 


Instruments; Hagstrom bass guitar, African percussio 
woodwinds, and Ugandan harp. : 


nd Cecil Taylo 
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PRSD2233 Harold McKinney PRSD2228 Marcus Belgrave 


“A NEW DIMENSION 
IN CULTURAL AWARENESS” 


A MESSAGE FROM THE TRIBE 


! gO 


PRSD2226 Phil Ranelin, 
Wendell Harrison 


“DETROIT’S ORIGINAL SELF 
DETERMINATION LABEL 
FOR CREATIVE MUSIC” 


AROUND {AND ABOUT) MIDNIGHT 


Twelve AM., midnight, is the turn around 
Pluto. The end, but regeneration. A new 
‘beginning. Midnight. The first minute of a 
new day. 

1 have been associated with Midnight, the 
concept, for five years now. Originally, 
Brian Jackson and | were performers in a 
group called “Black & Blues’, a group of 
eight men and one beautiful sister, at 
Lincoln University in Lincoln, Pa, After 
@ year that group was split up through 
gtaduations and academic obligations, but 
the core/nucleus of Brian on piano and 
fiute, Victor Brown, vocalist, Eddie Knowles, 
percussion, and J continued to work and 
add people as we developed the concept 
in our heads. 

The group now consists of nine, the 
universal number of harmony, Eddie son- 
finves to spearhead the percussive sectinn 
around which ous sound is hased, He is 
joined hy Charhe Saunders (Small Talk at 


125th and Lenox, Free Will) and Barnett 
Williams, The remaining members of the 
thythm section are Danny Bowens (bass) 
and Bob Adams (traps), both of whom 
Can be heard on Winter In America: Our 
tenor sazophonist is Bilal Sunni Ali, a 
gifted reed man, talented composer, (whose 
work is featured in every Concert), anda 
source of spiritual inspiration. 

| have enough personal pride-in the 
ability of all of these brothers to write 
an entire article, but | couldn't feally 
speak of Midnight, the group or idea, 
without speaking in depth on, the corner- 
stone/foundation Brian Jackson, 

It seems that many times when discussions 
of good music/musicians come up it is 
pointed out that. there are many. underrated/ 
underconsidered brothers, Myiright hand/ 
complete friend, Brian Jackson, is another, 
Brian and | have ‘bean working/writing to: 
gether since 1969, -His work can be heard 
ON Pisces of a Man, Free will and Winter In 
America where ha composed and arranged 


the lion's share of the tunes. But more im- 
portant, perhaps, is the philosophy and 
spirit that exemplify all of his work (both 
flute and piano) and the complete honesty 
with which he approaches his music/life. 

It is my hope that in the future people who 
enjoy our music will come to understand 
how great Brians‘s contribution is. 

This brings me to Winter In America, 
Primarily because in this independent effort, 
Produced and, delivered by Brian, Dan Hender- 
son (our manager), and l, exemplifies the 
Concept and lifestyle that we are trying to 
pursue, more thoroughly than any other 
Piece of work. It is a family album, an al- 
bum that we Conceived in an attempt to 

depict how warm/beautiful a black 

togetherness could be. tt was intended 

to be a Midnight album; a collection of 

thoughts about a new beginning. 


‘time is right up on us, brother...” 
Let's take advantage and plant new 
Seeds for a Stronger day, 


sincerely, 


Gul <u, Wha 


SURVIVAL BLUES 


(inspired by the song, same 
title, by Saud) 


Cautiously | tread over 

Bodies where the dead 

show us millions of the ways 

that the tune should not be played. 


Another day of payin’ dues, 
Singin’ them same survival blues: 
Got to give my son, only 

while I’m on the run 
Information he can use 

from his daddy's life of blues 


Hurry the revival news: 

"Worry, ‘Bout Survival Blues!” 
(If) he doesn’t find out soon 
from the history of the tune 
what we've got-to keep alive 

is our love, we won't survive. 
Another day: of payin’ dues, - 
Singin’ them same survival blues. 
Hurry the revival news: 

“Worry; ‘Bout Survival Blues!’” 


by Brian Jackson 


ee | 
A. GRACE LEE MIMS — soprano. 4 : 


Born and taised in Snow Hill, Alabama, 
where a love of reading and singing was nur- 
tured and developed. Graduate of Snow Hill 
Institute, Hampton Institute where she ma- 
jored in English and minored in voice, and 
Western Reserve University where she re- 
ceived the MSLS in Library Science. Has 
sung with the Cleveland Orchestra Chorus 
and Chamber Chorus under the direction of 
Robert Shaw, and performed in opera with 
the Karamu Opera Theater and the Lake Erie 
Opera Theatre. Has studied with Burton 
Garlinghouse and Pauline Thesmacher. Has 
published several articles, including “Soul: 

The Black Man and His Music’. Presently is 
Head Librarian at Glenville High School in 
Cleveland, Ohio, and is soprano soloist at 
Cleveland's Fairmount Presbyterian Church. 


WILLIAM EDWARDS (BIL 
bassist and composer. 


SS DEAD Banas Born in Snow Hill, Alabama, where he w. 

eles me eras inspired to play music by his mother and 
- father and sisters and brothers. Graduated 
from Snow Hill Institute and Morehouse 
College in Atlanta, Georgia. He was 
uraged to ‘pursue’ a career in music b 
late Willis Lawrence James, a noted 


Raised in Snow Hill, Alabama, where her 
mother, Mrs. Alberta G. Lee, taught her 
“piano. Graduate of Snow Hill Institute and 
- Fisk University. where she “majored in piano. @ 
She received the Master of Music degree i in 

_ Theory. and Composition from Northwest- 


THE DECENDANTS OF MIKE AND PHOEBE 
A SPIRIT SPEAKS — 


Mr. Lee's sisters, Rowan Lee Moorehead... @ directing a 
who proved to bea strong, flowingly rhythmic soloist, - 
and A, Grace Lee Mims, whose rich trained voice added 
immeasurably ta the poignant beauty of some of Mr. Lee's 
melodies, ~John S. Wilson, NEW YORK TIMES 7 


ee 7s AO teas she unsui Bill Lee. 
Bill Lee proved to be. . . a big voiced singer and \ Ung genus Bi 
HA a remarkable bassist,’’ ! A ; ~ Phyl Gavlaud, EBONY MAGAZINE 
“ Bradford F. Swann, THE PROVIDENCE 
wf SUNDAY JOURNAL 


ute, 
| a summer jazz workshop at tha 
, Phyl Garland JETMA GAZINE 


5 Ved. Daniel isa Gemini, Born in, 
“Ossining, New York on June Ath, 
1943" Ted has been playing t trum: woe 
pet since the age.of nine, and ‘began’ iowa 2a 
-tolistén to’ black music {jazz} in his ae 
early teens. By the time he had : 
; graduated 4 from high school,-red. 
Was playing rhythm and blues gigs 
at local dances and bars. Ted's: for 
: mal music training includes study — 
“at the following schools: Berklee: ” 
“School of. Music, Southern Hilinois 


‘ Tea s ude education: pas been the: 
“fellow musicians that ¥ oy has” 


(established | his own record 5, Rem which has 
re: his’ baila tre and expose other 
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STRATAEAST. =. sitcuin: 7:09 


STEREO SES—19746_ George Davis (Tel-tis) BMI ; 
a George Davis, guitar’ Paul Metzke. guitar: 


Azzedin Weston, conga: David Lee, drums: 
Martin Rivera, bass; Calo Scott, cello: 
Charles Rouse, tenor saxaphone 


: HOPSCOTCH 7:05 
Joe Chambers (Ho-Cham Publ. Co.) BMI 
Pau! Metzke, guitar; David Lee, drums: Airto 
Moreira, percussion; Calo Scott, cello: Stanley 
Clark, bass: Charles Rouse, tenor saxaphone 


. IN-A FUNKY WAY. 4:49: 
George Davis (Tel-tis) BMI 
Paul Metzke/George Davis, guitar: Calo Scott. 
Cello; Martin Rivera, bass; Azzedin Weston, 
conga; David Lee, drums; Charles Rouse, 
tenor saxaphone 


uf ROUSE 


CHARLES ROUSE/TWO IS ONE 


SIDE B ‘ = 


- TWO |S ONE 12:09 
Charles Fouse/Roland Hanna (Rou-Skin) BMI 
Paul Metzke.. guitar: Aitto Moreira, percussion: 
David Lee. drums: Calo Scott. cello: Stanley 
Clark, bass; Charles Rouse, tenor Saxaphone 


~ Inthe first section of “Two Is One”. 
three different tempos are played. The 
bass is in */s: the drums a and the cello 
cee a and'tenor in 4/4. Second section rhythm 
; i gqgnee Ree ‘is iy 7/a and the cello'and tenor in “/a. 


IN-HIS:PRESENCE SEARCHING 10:30 

; David Lee (David Lee Music) BMI 
George Davis’ Paul Metzke, guitar; Calo Scott. 
Cello; Stanley Clark, bass: Airto Moreira, 
Percussion: David Lee, drums: Charles Rouse 
tenor. saxaphone. bass Clarionet 
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SAMRIVERS 


UJAMMA SUN LINES 


Ujamaa sunlines 

It is a family. centrifuge 
Stretching in together 
Stretching out past 

The million volts of hurt 

| have suffered in the name 
Of white Gods and white love 
Ujamaa life force 

Take your brother 

Into the Sun lines 

Of your grace 

Defy the madness 

Of a made white world 
Pull us upward-outward 
One into All 

Make us 


The flesh, body and bone 
Of All Black love 

All Black Spirit 

All life force everywhere 
We will be 

We will be 

We will be human and real 
In the face of this: 

Imperial Plastic madness 

Pull inward, pull together 
Bring the soul force together 
Bring the sun lines in 

To a soul intersection 
Where we will free us 

By our loving and our struggle 
Bring the sun lines in 

To a soul intersection 
Where we will be 

One together 


copyright 1969 Jodi Braxtor 
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The old-fashioned avant garde 


THE NEW YORK JAZZ 
REPERTORY COMPANY 


Teceived its HISt Slanding Dvation= 


last week for a superb program of 
John Colfrane’s music, conducted, 


arranged, transcribed, and played 


by Andrew White “The 18-piece 


orchestra, with an accent-on brass, 
was under the musical direction of 


Stanley: Cowell, one of the” 


company’s four directors. 


| 


{ 


White. who was a guest of the 
company, is <a 31-year-old 
mMulti-instrumentalist and 
Composer with varied experience 
in symphonic and‘chamber music, 
Pop music (he is the bassist with 
the Fifth Dimension and has been 
heard with Stevie Wonder) as well 
as jazz. He transcribed Coltrane's 
compositions: and improvisations, 


‘Scoring some for the ensemble but _ 


playing most of the solos himself 


on tenor. He played his own — 
_improyisations on alto. CaaS rey 


With a hawklike.. gangling 
manner—he conducts almost from 
the elbows with shoulders 
raised—he began the program with 
a long, languorous prélude, 
interrupted by sudden bursts of his 
biting saxaphone. The contrast in 
dynamics was a motif throughout 
the program and was. brilliantly 


reflected by the soft, muted brass - 


juxtaposed with the broad vistas of 


| the reed section. The introduction 
}led to a memorable’ arrangement 
' of “Round Midnight,’> a Monk 
_, composition which inspired ‘Trane 
| on several occasions. His most 
‘famous solo- was seored for. the. 
reeds» > Hea Ses, oh, eee 
| ‘The problem of sound imbalance, 
| which was ‘deleterious to the last 
| Repertory Company concert, was 
4 solved completely. Moreover, this 
| remarkable aggregation of 
~ | musicians ‘handled the difficult 
/ | eharts with conviction and aplomb. 
| The arrangements tended to work. 
| Section against section, in the tried 
|) and true manner® of Fletcher 
| Henderson, and the changing 


~ 


colors, shadow against light, were 
@ constant pleasure. 


The’ tender theme of ‘Trane's 
“Naima” was delivered by the 


| trombones: with the distant 
| understatement of Debussy or Gil 


Evans. The arrangement was alive 
with surprise, Spare/dense, 


| hushed/tumultuous. With a big. | 


sound and Striking “virtuosity. 
White's alto captured much of 


Coltrane's spirit, abeted. 
enormously ‘by Roy Brooks's | 


drums. His best alto solo was a 


long. unaccompanied shouting z = | 
thing om “Giant Steps.’ White’s 


Playing of Coltrane's, solos on tenor 


\ suffered’ somewhat. from a cold. 


calculating feeling. ‘Trane was 
nothing if not a warm player. But 
White made up for this Mhroush 
sheer. energy tn discussing the 
reading of a transcribed solo. 
fspecially one as provocative as 
“Giant Steps’ —which was to ‘59 
What Parker’s “Koko” was to “45— 
“we would be on firmer Bround 
Speaking ‘in terms of the written 
tradition of music rather than the 
improvised one. While did not. 1 
think, attempt to slayishly imitate 
Coltrane's feeling. In reading 
Trane's solo, he, of necessity, 
interpreted it. 1 was remuidéd® of 
Glenn Gould playing Beethoven. It 
Was a 'remerdously satisfying 
tribute to the living nature- of 
Coltrane's art 

Guitarist Bill Harris began’ the 
second half of the program 


Se A a 5 ee ae 


JUPU MAGIC 


Wade tives 22 And Me Magic con: 
tnues: Change, evolution develop: 
Men, revolution are Mherent in 
Progress ad all These have been a 
PaTLOt The More than Uree Vears of 
Juyu’s existence. Since its San Eran: 
cisco beginnings the Shoup has con- 
cemed itself with the enure spectrum 
of the Black experience in music. 


JUJu worked 16 create a new music 
bom of the tusion of ancient Airican 
Thathms with the new Black music. 


“JUIL music . ~~ Black Classical 
Music... is shaped, molded, shar p- 
ened and projected trom African 

Mn thmic, tomal-atonal, melodic 
aMelodic, Mructural-astructural in- 
dluences: passin Uhroush the black 
Sospel exnerience into the gut-bucket 
classical black blues nightmare of 
American Trasedy , and out ot the 
hip-bop Bip-bop be-bop and re-bop 
of madness, stil! not losing the imi: 
ldters at the turn, so {crashing cool 
and Mantic) onto newer and lesser 
detined spheres of black classicism 
in music 2. ys clissic in fact that 
the imitators threw up their hands 
in other-than-black-futility and 
cdiled 11 “anti-jazy, avant-garde” 

and for the first time in black musi- 
tal Motors the shive-monger was tight, 
litle did he Know that this event ine 
blah music masked the besinning 

of the final journeys homeward. . 
homesard to the classic 1OOts at 
black cultural beauty.” 

(Sadao Ntatre, 14972) 


Juju’s ts not merely music for music’s 
sake. Their music, like their commit: 
ment to the struggle for Black lib- 
eration, is functional, Thus, states 
Lon Moshe (vibist): “It would be 
different if We Were just musicians, 

1 hardly ever think of myself as a 
musician anymore ... | think of 
myself as a revolutionary... apart 
of a revolutionary force on the move.” 
Hence, their first album, ]UJU/A 
Message from Mozambique, was re- 
corded for Strata-East Records, Inc., 
the company that is really an alliance 
of Black musician-producers (a revo- 
lutionary concept in itself), The 
production of that album and the 
music therein was dedicated to the 
liberation struggles and the spiritu- 
ality of our African ancestors. 


The composition. of the group has 
also undergone a metamorphasis. 
After several experiments with expan- 
sion, the group has grown to seven 
members. Plunky Nkabinde (reeds, 
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Emme Sonne 
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percussion), Lon Moshe (vibes), 
Al-Hammel Rasul (piano, percussion), 
Ken Shabalala (bass, electric bass), 

as original members, form the core 
of the new unit. Phil Branch (elec- 
tri¢é bass) and Rob Patterson (drums), 
both of Richmond, Va., are new to 
Juju and the new Black music scene. 
Ndikho Xaba, a Zulu from South 
Africa, is really the original inspira- 
tional force of Juju and has in recent 
weeks heen reunited with the Natives. 


This dynamic arkestra is currently 
dazzling audiences (standing ovations 
have become customary). In addition 
to concert and club appearances, 
JuJu also offers university level New 
Black Music Seminars all of which 
are sources of innerattainment. For 
further information contact: 

Plunky Nkabinde : 
JUJU RAGA ARTIST HOUSE 

3310 East Broad Street 

Richmond, Virginia 23223 


A NATIONAL JAZZ ARCHIVES/A BLACK 
= EEE CINE 


‘2 ate 


a‘ BY DOL IGLAS MOORE} 
‘Special To BieeR Fire Magazine 


It is a national disgrace that ayer the years so little 
has been done at the federal level to foster the art- 


form Jazz. 


Paradoxically, there is presently afoot a movement 
to establish @ national Jazz Archives at Washington, 
D.C. Prior unwillingness to move in this direction 
has been supplanted with an equally objectionable 
and inequitable plan reputedly concocted by the Jazz 
Panel Of the National Endowment for the Arts. 

Pronouncement of intentiens were made known by 
way of this verbatim quote from a recent Smithsonian 
press release. 


“Our Concert Seasons of 1972-73 and 1973-74 
have both received support grants from the National 
Endowment for the Arts. | 

As this is written, we have been approached by 
the National Endowment and its Jazz Panel to be- 
come custodians of its jazz oral history program, 
and using that arrangement as a basis, we hope to 
begin our Smithsonian Jazz Archives.” 


The foregoing i isa direct Pete from a tecent mail- 
ing titled “The Jazz Program” — Smithsonian Institu- 
tion Division of Performing Arts.. The first two years 
of a program of jazz by our national museum. The 
quote. bears the signatures — Martin Williams, Director 
of the Jazz Program — and James R, Morris, Director 
of the Division.of the Performing Arts. ~ Smithsonian 
Institution, Wasliington, D. C. 

This is without a doubt the most ominously dangei- 
ous statement ever directed at Jazz. If the perpetrators 
of this travesty are permitted to succeed all of Jazzdoms 
recent gains are surely’to be lost. There are several 
fundamental issues: that at this:time must be resolved. 
First and foremost is that any federally funded Na- 
tional Jazz Archives must be headed by a Black, 

Secondly, any federally funded Jazz Archives must 
not be sandwiched into an existing program thus weak- 
ening its chances to succeed due to excessive work- 
loads or departmental politics, 
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the destiny (i.¢,) the purse-strings and institutions 


UNI IMITED§ 


Thirdly, the administrators and persons who control 


must relent and move into the 20th century, Attitudes 
- that continue to press for socially oppressive measures 

that deny Blacks control of a Black Heritage do them- . 

selves as well as the nation a’ disservice. Further, as 

an alternative to the Smithsonian’s present plans — 

a Black as Program Director must immediately be ap- 
~ pointed to head a fully autonomous Jazz Archives 

Department. 

Historically, Blacks have never + controlled their own 
Art Form. To a degree, Blacks have even abdicated 
this tight. And consistently shown an unwillingness 
to act. Fortunately, their willingness and ability to 
react has kept a small ray of hope alive. Andifone — 
cannot understand why Blacks have not claimed what — 
is rightfully theirs, he does not fully comprehend the 
history of this great nation. 

No matter how just the cause, Blacks i in the main : 

have been made to wait until those in power see fit” 
to relent. And moreover, even before this is published, 
the hopes and aspirations of a people to garner their — 
own musical heritage may be bashed by relentless ~ 
usurpers, If they do succeed at this time, let me wax: 
clairvoyantly and predict that as a footnote history 
will reverse the decision — Because you cannot steal a 
people’s heritage and get away with it forever. 


JAZZeSYNDROMES UNLIMITED 
P{O. Box 19356, WashingtonpD. C. 20037 


Douglas Moore, National/Organizer 
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steve boston CONGA 
‘jaap-sehoonhoven E LECTRIC GUITAR 
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2 1s at the New Thing 
3) ceecaee Bucharest 
4W ho got de funk 


5 Passion Flower 
From Vol No. 1 thru Vol No. 6 


New Andrew’s Music 


Andrew’s Music No. 6 Songs For A French Lady 
Andrew’s Music No, 7 Theme 


ANDREW'S MUSIC 


SESS Naone White, 111, is a 
body of history to be digested now 
and continued with the transcension 


of time. He possesses an innate warmth, 


that flows infectiously from him to 
his music to you to there. But more 
than that, Andrew's Music. has the 


endless essence of a) eternal radiancy, : 


White Is so Varied: versatile a 
musician that ‘anyone In apprec “ia 


pacity. His music’s extensiveness is. 
further enhanced because of its te 
fusal to be categorized. 


Unquestionably” mule-talen and 


refreshing, White elevates you with 


the sounds of Coltrane and moves } 
you with the music of Handel. He 


writes, arranges, performs and pro- 
duces his own music, and TRANS- 


CRIBES TRANE! No one else has 


Put Trane's music in written form 
{published and made available for 
purchase}, and then an Andrew 
Nathaniel White, i11, evolves and 
states: 


“It is my purpose'to present this 
publication solely from the need to 


express the other 1/4 of the Coltrane 


totality: TEXTURE, Possibly, right- 
tuily so, this area of texture has -— 


been avoided or neglected due to its 
complexity, profundity, universality ~ 
oF just plain revolutionary effect on x 
the musicological significance of cul-~ 


tural history. Of course the expo- 
nents of these mediums, the phono- 
graph record industry and journalism, 
should be credited for the task of 
leaving this work alone since the é 
nature of this endeayor may be con- 


sidered to be of speciality proportions 


and that specialists in the area of 
musicology should be the chosen 
ones to do it, but, since they haven't 
done it, 1 DID 1T1 eee: he is still 
Lied ity 


pti Vie i 


To date, White hihi hig to rg: one 
of the world’s foremost authorities 
on Trane’s music, has transcribed 
more than 50 Coltrane compositions. 
He recently (March 74) appeared as 
guest saxophonist under the direction 
of Stanley Cowell for the New York 
Jazz Repertory Co. at Carnegie Hall, 
where the works of Coltrane as trans- 
cribed by White were performed. 


» , Quartet-Trio Live, Andrew White: 

“Live” in Bucharest, & Who Got De 
Funk?) and. it bec es. obvious that po 
Whit 


» any, air-play to Andrew’s Music or 


A 32-year old native of D. C. and 
7964 graduate of Howard University, 
White began his Coltrane transcrip: 
tions at age 16. He hatl, at that time, 
already taken down solos of other 
jazz greats as well as those of some 
masters of classical music: Bach, 
Handel, and Beethoven. Check out 
any of his four albums (Andrew. 
Nathaniel White Il, Andrew White 


“well as jazz. and pop extend. from. 
_ Tennessee. (1948-60 attended public 
schools} to D. C: to Paris ( 1964-65) 
to England ( 1966). He has appeared — 
and recorded with such artists as: 


‘McCoy Tyner, The Fifth Dimensions, 
Stevie Wonder, Weather Report, Lloyd 
McNeill and the J.F.K. Quintet. White 
also plays with expertise seven various ~ 


instruments: alto sax, tenor sax, Eng- 
lish horn, clarinet, oboe, electric bass 
‘and piano. There are no words to re- 
flect his depth and magnitude! 
“White extends and explores with a 


Dolphyesque quality all the pores and — 


syllables of his instrument*extracting 
sounds which are as natural as voice 
itself, piling shelves of sound upon 


“themselves elevating himself on musi- 
& cal statements which race the AS : 


er torward’. .., stated Robert D. 


» Rusch in “Rusch on Record.” This epee 


Andrew White is Sheedy. gee, oie 
“today’s play.” 
Yet the media is giving limited, ii 


its kind. White knows, those Whos, g 
have heard him know, and other — 
musicians of his calibre know tae 
“the media is “sitting’’on his sounds, 
limiting (controlling) the exposure 
as they did with too many ES 
"giants of Black sound. 

For fear that he too will get lost ~ 
in the “history-less” hands of the 
“hatchetmen” cutting the tree away 
trom its roots to make it “more 
saleable, “ SOMETHING MUST BE 
SAID to illuminate an Andrew 
White! His music is so exhilirating, 
orgastic and pulsating that not even 
words such as “genius” or “giant 
are sufficient. He is felt yet what 


2 flue 


‘ie Consequently, we have companies 


74) before releasing sounds as 


“Asante” LP Which features Andrew. 
_ White on alto sax. White blows 


: merizing ‘but White He MONSTROUS! “ 
_ Hence, some more backwards “Blu 
Nuts’ closeted creativi 


_ energizing force. “Chasin’ ‘The Tr 


: a plete without the 


a : 1g thei 
S breasts, ey to ‘be cae first to get 
‘all of Andrew's Music. to its lis 


is felt either goes unspoken or awk. 
wardly expressed. But a people 
without feeling dictate the Structures | 
of communication with the establish: { 
ment of empty utterances, Contro} 
the pattern of communication and 
you control the communicator! ye 
That same control pattern present ae 
in this “limited language” called 7 
English is the effective controlling 
ree infesting the “Mediamania,” 
And of course the music industry 
but one cog in the cartwheel of 
nedia madness,’ afid controlling 


EBiin pitalists, a ‘dollar dictates” 
whe socially acceptable, Economic 
leterming factor, a ay 
"pat walifier isto be % 
Hitleristic’ and. ‘anti-humanistic. 


must es a to gray smoke! - 


like Blue Note | Waiting almost four 2 
years (from Fal: ‘70 until Spring 


forceful as those on McCoy. Tyner’s” 


sounds so Strong that the spirits. and. 
minds of the deadened 4 are ‘re-awaken- 


in When Andrew's Music becomes th 


“music of the: day,” the. “air-play wi 
bound and the tu 


“true” music ‘colle tie 


Countless critics will. relegate ‘him to. 
their highest degree of “relegativity!” 


And Andrew Nathaniel White, It, 
will be. ..1- But the masses wilf never 
catch this “Beautiful Black Sun” just 
as they never really caught the Trane. 


Joanne Jimason 


ay 


A South Indian raga, Nata, closely resembling 
the ‘blues scale’ expresses one view of the con- 
temporary ‘new world’ African and ancient In- 
dian concepts of the art of improvisation in 
music/language. The musicians relate on a level 
which transcends cultural and national identi- 
ties. Interplay... Consider the psychological and 
social implications of the relationships between 
their styles, Yet... the music is totally fresh, 
performed without rehearsal or written parts. 
For Thornton and Shankar the date was the 
first time ever that the two had played together 
through three years of association in the World 
Music Program at Wesleyan University. All of 
the other tone scientists here have worked to- 
gether often in the past, primarily in New York 
but across the country and in Europe also. 


Jerry Gonzalez, who keeps the accent on Af- 
rica, and Jayne Cortez are long time partners of 
the cornetist dating from ’68 and '69 respec- 
tively, Cortez uses the word/sound preferring 
that medium to the freeze of print. Her talk- 
tones are the purest improvised music. She 
speaks of subjects some will wish she had not, 
while others will be glad she reminded them. As 
above, you are witness to the creative act itself; 
not arepetition, Nathan Davis demonstrates his 


ra 


complete musicianship, adjusting his more tra- 
ditional style to this freer, more experimental 
form with ease and comfort. 


The recognition of Clifford Thornton as di- 
verse instrumentalist, composer, organizer/di- 
rector and teacher testifies to the maturation ot 
the artist. This document is representative of 
continuing (r)evolution. Music emerges from a 
number of variables including the specifics of 
its situation; who, what, where, when and why. 
The more or less ‘free’ improvisation of the in- 
dividual in this context creates spontancous col- 
lective composition. Guided only by compas- 
sion, understanding and discipline, The almost 
absolute unity of feeling and direction, especial- 
ly in the use of dynamics, stuns the senses. How 
the music is conceived, produced and received 
IS a reflection of the situation of the people as 
a whole, As the contradictions remain antagon- 
istic and as our creative musicians consciously 
seck to fulfill the spirit energy requirements of 
the people, the historical role of musi¢ in our 
culture/society becomes even more important, 
Its purpose should be to change the mind and 
the spirit, 

Farima Kasaji 


SROFMBR Hia—yF >— 

- ———__ 4 
RRO A214 YS4"—FW HALA—-F 
BRO 7 x A-Me Thi 3 
WRPUBARALANA KH RSYARE. Hi a—sy > > 
[TRRREZ BRAS: 2-279 409-4727 STEREO SES-1 9745 


| Live in Tokyo 


CHARLES TOLLIVER/MUSIC INC 
LIVE IN TOKYO 
Charles Tolliver/Stanley Cowell/ 
Clint Houston/Clifford Barbaro 


11/29,12/7.eu7:00 
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MUSIC INC. 
Charles Tolliver / Stanley Cowell 
Cecil McBee / Jimmy Hopps “eee sys! 
and Big Band 


CHARLES TOLLIVER’S MUSIC INC. 


Live at the Loosdrecht Jazz Festival 


Charles Tolliver/John Hicks 
Reggie Workman/Alvin Queen 


JOHN (BLOOD) ULMER 
TENOR SAXOPHONE 
BOB RALSTON 


TRUMPET 
EARL CROSS 
BASS 

JOHN DANA 
DRUMS 


RASHIED AL! 


RELEASES FROM _ 


FORTHCOMING 
SURVIVAL RECORDS «.. York, N.Y. 10008 
Ay 


WE THREE > 
JOHN DANA 


TWO STEPS IN THE RIGHT DIRECTION 5 
SURVIVAL RECORDS SR 105 SURV IVACIRECORDS Set03 Bass] 
JAMES (BLOOD) ULMER RASHIED ALI 
(Guitar) (Drums) 


RASHIED ALI QUARTET/QUINTET 


NEW DIRECTIONS IN MODERN 
MUSIC 

sr 104 (RASHIED AL! QUARTET) 

FRED SIMMONS 

(Piano) . Rashied al 
5 FORD JAMES ‘ : 

palate ERank lowe 


(Bass) 
ICARLOS WARD duo 


‘Alto Saxophone & Flute) 


exchange 


RASHIED ALl 
Y(Trap Orum Set) 


TRASHIED ALI 
é | FRANK LOWE 
Ky | DUO EXCHANGE 
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ESSAGE FROM MOZAMBIQUE 


“JU JU/AM 


Plunky Nkabinde/Lon Moshe 
Al-Hammel Rasul (Tony Grayson)/Ken Shabala 
Jalango Ngoma (Dennis Stewart)/Babatunde. 


a message from mozambique 


JU JU 


New Release 


NIA” Ses 197420 
JuJu Chapter Two 


DIALOGUE OF THE 


RUMS 


Andrew Cyril le- Milford Graves _ .. institute of Percussive Studies... . IPS STOO] 


The Drummer Has 
A Thousand Ears 


“\. . The drum is like the mother 
of the music, it’s like the heartbeat. 
It transmutes the pulse, the energy, 
the basic feeling of the music... .” 

Like the rhythmic patter of rush- 
ing rain, the cry of the drummer has 
a resounding melodious call, The 
musical screams of a million Mau 
Mau’s echo a whispered madness in 
the dialogue of the-drummers. The 
drumbeat be the call and we be the 
response. And Andrew Cyrille be the 
drummer of a thousand ears, A 
sound effect benind all else, he is 
before all else the effective sound. 

*“. .The whole thing people re- 
late to in rock or rhythm-and-blues 
is the drum and all other things are 
just embellishments.” 


Andrew Cyrille, along with 
Milford Graves, relates the whole 
thing in his most recent LP, “‘Dia- 
logue of the Drums.” 


Lincolnton Station, New York, New York 10037 


Brother Cyrille who is presently 
with the Institute of Percussive 
Studies has been directing his ener- 
gies toward the music since age 11, 
He began playing on a professional 
level at 15 while working with a 
neighborhood trio, The trio included 
Eric Gale on bass guitar and Leslie 
Braithwaite on piano, A history of 
Brother Cyrille’s musical associations 
could become an extensive list of 
names and labels which run the 
gamut from his first road show with 
pianist-singer, Nellie Lutcher, to 
none other than Cecil Taylor. He 
has played and recorded more sounds 
with Cecil Taylor, but Max Roach is 
credited as being the strongest ini- 
tial influence on his music. 

The 34-year old, Brooklyn born, 
Cyrille is also Artist in Residence at 
Antioch College in Ohio (Oct. '71 
thru June ’73). The musical distance 
that Cyrille has traveled is reflected 
in his words and works. : 

“... If you take the drum out 
of most Black music it would prob- 

ably almost be lifeless . . eh Boe 
i] 


Andrew Cyrille 


Institute Of Percussive Studies, P.O. Box 329, 


Coleman Hawkins .. . The Hawk Relaxes . . . Prestige/Moodsville . «. Vol.15 
Malik ... The Music of Ahmed Abdul Malik . . . Prestige/New Jazz... NJ8266 


Milford Graves 


Walt Dickerson . . . This is Walt Dickerson . . . Prestige/New Jazz... 8254 
Walt Dickerson . . . Relativity . . . Prestige/New Jazz .. , 8275 
Walt Dickerson... To My Queen . . . Prestige/New Jazz .. , 8283 
Walt Dickerson . . . Jazz Impressions of Lawrence of Arabia . . . Audio 

Fidelity/Dauntless . . . ST6313 
Bill Barron... Hot Line... Savoy .. .MG12183 
Jazz Composers Orchestra . . . Jazz Composers Orchestra... JCOA... LP100/2 
Marion Brown . . . Afternoon Of A Georgia Faun... ECM... , 1004 ST (Germany) 
Cecil Taylor .. . Conquistadores , . . Blue Note/BST . . . 84260 
Cecil Taylor... Unit Structures . .. Blue Note/BST . . . 84237 
Cecil Taylor , .. Nuits De La Fondation Maeght . . . Shandar .. . Vol, 1/SR 10,011 (France) 
Cecil Taylor , , , Cecil Taylor... BYG/Toho Geion Co,, Ltd.—Japan . . . XX4003.4 
Jimmy Lyons... Lazy Afternoons . ., BYG/Actuel . . . 529,309 (France) 
Grachan Moncur , .. New Africa... BYG/Actuel . . 529,321 (France) 
Andrew Cyrille , .. What About? ,, . BYG/Actuel . . . 529.316 (France) . 
Charlie Haden , , , Liberation Music Orchestra . .. Impulse/ABC ST ... AS9183 
Walt Dickerson... Unity . , . Audio Fidelity .. . AFSD 6131 
Cecil Taylor’. , , Nuits De La Fondation Maeght .. , Shandar ,. , Vol. 2 (France) 
Cecil Taylor. , , Nuits De La Fondation Maeght... Shandar , . . Vol, 3 (France) 
Cecil Taylor ,, , Bulu Akisakila Kutala. .. Trio . . , PA-3004 (Japan) 
Cecil Taylor . . . Spring of Two Blue-}’s ., . Unit Core . . . 30551 


. » Solo Percussion 


Although music is not visible, | feel that 
because of its artistic beauty, power and 
mystery, if anything should be called “The 
Eighth Wonder’ of the world, music should 
have that title: Through “The Eighth 
Wonder”, | hope to. project that feeling with 
the multiphonics | play. The multiphonic 
technique on the trombone is being able to 
produce chords containing as many as 5 or 
6 notes instead of the one note the 
instrument was designed to produce. | 
would like to thank all the musicians that 
helped to make this album possible and 
thanks to you for listening. 
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THE JOHN BETSCH SOCIETY 


John Betsch Bob Holmes 


EARTH 
BLOSSOM 


Billy Puett, flute /alto flute/alto and 

tenor sax/bass clarinet 

Bob Holmes, piano/electric piano/percussion 
Ed “Lump” Williams, electric bass 

acoustic bass/percussion 

Jim Bridges, guitar/percussion 

Phil Royster, congas/percussion 

John Betsch, drums/percussion 


SS 


AS FAR AS YOUR SOUL 
WILL ALLOW 


while listening to Earth Blossom 


Shove your hands 
through the holes 

in the space of the world = = == 
and touch the soul at the bottom Ed''Lump’* Williams \ Bly Buel, 
Be as gentle as do-right daddy 

be as strong as good old mama love 
and hold every thing with the faith 

of a questioning child. 


Shove your head through 
the space in the wholes 
of you bet your sweet life 
and when you get inside 
cock your eyes ace-deuce 
and snatch a peek around. 
Try not to stumble though 
cause nobody wants to 
fall over himself. 


Shove your heart 

through these sounds 

in the space between your ears 
but take care of your attention 
for the flute will steal your breath 
and the bass will mock the hip in your walk 
the piano will circle chords around you 
and the guitar will snag the ravels of your mind. 


Jim Bridges 


Shove your hands 

through the holes 

in the congas beating 

and grab those quick cracks 

and funky thick thunks 

hanging rhythms deep down your guts 
farther than your head will allow 


Shove your soul 

through the moments vibrating 
of the crisp sizzling cymbals 
and try for as long as your soul will allow 
not to cry out surprised 
when you crash into the spirit of Great God! 


PHILIP M. ROYSTER 2/15/74 
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4409 Douglas St., N. E., George Coleman / Julius Watkins 
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WELDON IRVINE/IN HARMONY 
HANDSCAPES/THE PIANO CHOIR 


HANDSCAPES/THE PANO CHOR 


aA Stanley Cowell/Nat Jones Hugh Lawson 
~) S| Webster Lewis Harold Mabern 
Z| Danny Mixon/Sonelius Smith. 


SES-19730 
(2LP) . 


SES-19749 


Alo less the leyboad atity 
J Vegne Joe Jones 


> 


Weldon Irvine/"Virginia’ Joe Jones 


ALKEBU-LAN / LAND OF THE BLACKS 


SOUND AWARENESS MTUME UMOJA ENSEMBLE 
BROTHER AHH ewe 


(Robert Northern) 
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(2 LP) 


Mtume / Carlos Garnett / Leroy Jenkins / Ndugu 
Gary Bartz / Stanley Cowell / Buster Williams 
Andy Bey / Joe Lee Wilson / Billy Hart 
Eddie Micheaux / Yusef |man / Weusi Kuumba 


CAPRA BLACK/BILLY HARPER 


SES-19739 


=S-19723 


Warren Smith / Bross Townsend : Billy Harper/ George Cables/Reggie Workman 
Johnny Coles / Jimmy Owens / Julius Watkins Julian Priester/Dick Griffin/Billy Cobham 
Al Gibbons / Jackie Jeffers / Howard Johnson Warren Smith /Jimmy Owens/Elvin Jones 


CHAPTER TWO: NIA 
JUJU 
Plunky Nkabinde/Lon Moshe 


me ) | Lr] Al-Hammel Rasul/Babatunde/Phil Branch 


ANID 


Ngoma Ya Uhuru/Simbo 
* gy caplet two, Ws 
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SES-7416 
SENSE OF VALUES 
KENO DUKE/CONTEMPORARIES 
Keno Duke/George Coleman/Frank Strozier 
Harold Mabern/Lisle Atkinson 


Col? 


ONE FOR ME 


SHIRLEY SCOTT 


Shirley Scott/Billy Higgins 
Harold Vick SES-7430 SES-7418 


SES-7431 
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THE SOJOURNER ; 
T LOOK BACK 
THE ENSEMBLE AL-SALAAM aA ee VICK 
Harold Vick/Kiane Zawadi/George Davis 
Virgil Jones/Joe Bonner/Sam Jones 
Billy Hart/Jimmy Hopps 


Khaliq Abdul Al Rouf/Bevin Turnbull 
Beatrice Parker/Leroy Seals/Andrei Strobert 
Mashujaa Aliye Salamu/Fred Kwaku Crawley 


THE WATERBEARERS 
THE COSMIC TWINS 
John Lewis/Ron Burton 
SES-7412 SES-7421 — noel OE ee 
FIRST IMPRESSIONS 
See ae enn pelt | CELEBRATIONS AND SOLITUDES 
. THE POETRY OF JAYNE CORTEZ 


Sonelius Smith/Milton Suggs/Ron Warwell . 
Calvert Bo" Satterwhite/Kenny Harper Jayne Cortez/Richard Davis 


SES-7423 SES-7413 
a 
Les reste ames = CHARLES SULLIVAN 
LONG BEFORE OUR MOTHERS CRIED GENESIS/CHARLES SULLIVAN 
SONNY FORTUNE Charles Sullivan/Alex Blake/Stanley Cowell 
Dee Dee Bridgewater/L. Sharon Freeman 


Sonny Fortune/Anthony Jackson/Lawrence Killian 


Sonny Fortune/Charles Sullivan/Chip Lyle 
Onaje Allen Gumbs/Billy Hart/Alphonse Mouzon 


Stanley Cowell/Wayne Dockery/Mario Mufoz 
Angel Allende/Richie Pablo Landrum 


“The hroubiatines Ensemble...is a unique and utterly contemporary unit of extraordi- 
narily talented players who possess a world underscanditie of what ‘organized sound’ is 


all about. 
“...the music literally swirled and smoked right before the spectators’ eyes—truly a 
re 


devastating study in group unity....these men are consistently intelligent players and 
their intuition and feeling for their respective instruments approached otherworldlines 
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Special thanks to 
Viki McLaughlin, 


(Maimoun) 


Perera the memory of y father Stanley R. Cowel, 1904 1973. 4 
His encouragement and the opportunities he provided for my musical] spiritual 
growth | shall always remember. 


